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Andante con moto
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(har.)

(nat.)

sempre molto espressivo  (see performance note)*

*Performance note:
No puedo is not only the expressive voice of the poet, but in this work
is interpreted as a "canto del pueblo."  The composer suggests a vocal
style resembling cabaret,  evoking a"song of the people."
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CHORUS I  (S&A) "Dark young pine"
Andante con moto - joyfully (a prayer of healing)
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Drum ad lib throughout chorus Hi Gong (Ab)
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